tropical svanna, W the typical story of Brasilia featunes
politics and palaces, Behr's version of the capital
Pighlights ordinary people andweeds.

Behr's work bjeet of "
4 3 doc tary, and it i songt
and Bterature of other Brasils Jeticts (such a5 the bands.
Uga Tripa and LegiSo Wrbana; poets Chico Ahdm and
1 & sz, This
serves 25 1 Behr's
Brasila poetry. Behr has suthored seven books in which
Brasila plays a cestral role. Moreover, the capital's
population sees him as their unoficial poet Laureate, and
Be enjoys 2 local celobrity few othor Brarian pocts
possess. In Braslia, Behr s 2 household name; dolks in his
Motress can be purchased 3t newsstands; and 3 moss
[ty artias Gougon] on an outdoor wall of the by
Bablioteca Domonstrativa de Brasila reproduces one of
it moit beloved poems: “Haguela noite™ (*That Night ).
The collective image of any ity ivvolves a mixture of fact
and fiction, statistics and smells, memories and storie.
Thate it no doubt that Behe's poctry is an integral pan of
the colective image of Bralia,

Sopt e
University of Minnetots. She i the duthar of Brond under
Construction: Fiction and Public Works [Palgrave
Macmillan, 2013), and she has written extennhvely about
Beasiiy’s Ierature and culture,

etter than living
s fving in beasita

beloved city
suehling city
nursed city

Kdlled city

the deified aschitect
the banned poet
Jdecapinated

the enchantment forever lost

IT WILL NEVER RAIN AGAIN

Nicolas Behr

IT WILL NEVER
RAIN AGAIN

Iicolas Beh it the writer who has been most tucoesshl at
capturing the strangeness of Brazi's planned capital
Since 1977, when he bgan distributing mameographed
chaplooks in Brasiia’s public 1paces and buses, Behe has
beéen writing joke podms, satines, 3 creathe guidebook,
e L 2

5 his muse, He is 2 master of wondplay and of returning
e utlandihness 1 terms 3nd custonts that lecals take
for granted and that vithors Rndinscrutable. Behs was
aerested in 1978 when b chapbooks Grande circulor,
Corog de gotaba, and Chd com porvada wore desmed

. The ¢

the poema than to Brazil's military regime’s distrust of
how the so-called “manginal poets” or “mimeograph
penenation” protested conservative values and Lisded
do-it-yoursell solutions that circumvented consumer
capitalism.

Behe continues & trend, Begun by Clarice Lisgeta in har
ereathve ediay “Brasiia: Five Duys™ (1964], of envithoning
Bralls asbek s both of ryth aad
reality, & topkc particularly central to his 2000 collection
Brosiliada, which combines the words Brenlio and lliod,
emphaaizing the epic and litarary ientity of the city. i
Braulia’s modernist architecture were meant to make
pace afresh, Behe'

effectof &

Moreower, 35 his poetry eotidates, Behr has immense
Rncrwiedge of the often-gnored flora of the cevrado or



